NI2TH . DID'D NNDN NND
OMI9K |2 "W 331 DU 0D

Ll 968 i [N U [f. b5 1)

TROT RO T PR AT AI0WA nEEy
ey ke PTDn A v Teeste Yan
i ] e YNSE DWNa W Dun rmn
TR "PIe NI 0F AT DR T
SUTE0 TR TP XY SOYTIRD OF TIMA RORT S
NP THI W0 WD T 1PDUN T N P
J 03 AETE HE W) 2T NI AR ROMDTINIHE
YD Y WY PN R TN MY PR TeNa
TR M 13 09T NOTE O Es 1an peRn
TTOAI TR TN OV CNusKY 1R YA uetm
oYOPMEA PR pown p v Lo=Tek ovavrmn
JSVIRTE-TET TN AT YT L oeSaeEIg
SIPETIN TS AR 00100 MY RS
oY OYIEIN NN TR NN TUAE A e
I Trame e e e st oron
DN MR Yona 10m P ey A
TR DR ATRIN SRYD RN opengnn atn
orpn Yenh manat 00 DR 05 TEThD DTaand
JOMT Mt 07D W DTI0 0TS MR
iR YAnn e MUeel apaTIE AP MO O i
e AN e A TWAR (e P oJnana e
T AT Ya YR TP W LTI TS
o mYT EINN M P T Y g anee
HA T fapn patrim oointmn o nma oeveEn
S EEaT TEn AR et
O'AMS 7T .AMAN YR DRNG e MRS Ieh
MINTE] TTDOUER  DUCTIPY T BE M TR
HE RTINS TG Dot T TN Y Mot MiaM

Binvan YVerdrour™ {Bulding
and Dhwwelling) / Delicatessen
From: Efrat Kisos
Photography: Naomi Yozew,
Shav Ben Elram

The lashion designers 1da
Buarak and  Sharon  Gurel
looked Tor a spece that will
murge  their studio with 2
store [or ther lashion line
wie knew thot we didn’t want
ancther pink pmnied  store
with o chandelier™ savs Gurel,
“amd thal was the basis for the
collaboration  with G
Zucker”

Mr Zucker eraduvated of the
[echnion and recerved  hes
Masters from Columbia Uni-
versity  (where he  teaches
today). Dunng his three vears
i Mew Yook Cite be worked
with  the [talian  designer
Ouano . Pesce and  wath
Presion Scodl Cohen on the
winning proposal for the Tel
Yviv Muscum competition
Corrently Mr. Zucker works
with Loi-Ek Archilecture on
conceptual  projects  dealing
with mobiliv and  readyw-
mades

The mam conceptusl  drve
came  from the chowce of
materials — off the shell and
incxpensive  (inolenm  and
cardbomrd fubes), o choice m
material  that dictated ven
specilic design possibilities
Taking these materzals out of
ther contexl, contrasted them
i relation to therr new envi-
ronment. They don’t v Lo
hlend o the new space, the
don’t produece minimal detuil-
iz, and rather mumtan ther
quality s o thin laver pasted
anta the space that con be
pecled off wnd replaced on
demand (change of [ashion
season),  describes  Focker
This approach demands 2
strong  presence from the
desien so that the “cheap’
nature of the malerials s less
sipmeficant”

All the elements of the store
[rom the receplion desk o the
dressing room are made of
these  ftwo  malerinls The
studio hus two opemnes milo
the display space, Through
these openings three linaleam
strips that climb over, streich
amd wrap wround the card-
board twhes, create the displa

clements, the fitting
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coorm,  the counter, the
hangimg rod and the shop
window, Cotting  foldmng
and wrapping  the lino-
leum  plavs  with  the
viellow and grav colors of
the material. “Choosing
the material a1 the begin-
ning of the desien process
reverses the vpical design
process  where materials
are  applied  onto 2
concept” savs Zucker, “n
this case the malerals
dictated the forms  and
funcoional possibalitics of
Ehe clements™ [he
display  elements  were
shaped  Tollowing  the
structural abilibies ol the
cardboard  tubes the
display  fins utilize  ihe
flexible gualiies ol the
hnoleum and the fitlng
roam [olds the hnoleum o
open and disappears back
petoy the wall when mot in
use

The end result provides a
clear understanding of the
collaboration between

Gesbuon and architeciune

thee desien [T ess
“Everv consumer  of

wshuon 1= aware of the
fect that hefshe s paving
for the design rather than
the matenal™ savs Zucker
“Furthermore, the Lifetime
of the cloths we purchase
15 dictated by the change
of lashion seasons and nof
b the qualityv of the ilem
In architecture the sum
mvestment s reversed,
the cost of maderials D
excecds the investment in
desien. IFwe want o learn
from lashion design, we
have to change our expec-
tation rom architecture. IF
wie domt expect all archi-
bectural products 1o
become monuments, of we
can mvest fess o “hogh-
end” matenals, we might
be able o mve morm
importance o the manipu-
lation of matenal, to the
gualitv ol desien rather
then the cost of matler, 1o
the designer rather than



